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PDF Download • “Victimae Paschali” Organ Accompaniment (Nine Versions)

Jeff Ostrowski · April 14, 2020 
*  PDF Download • 2 VERSIONS (Latin + English)

—English Translation approved for liturgical use in the United States by the USCCB.

ERE IS MY ATTEMPT at a harmonization, done strictly according to The Classical Solesmes Method of Dom Mocquereau. Notice how that method creates funny “rhythmic alighting points”—which make singers pronounce peccatóres as if it were peccátores. Would our ears be bothered if Dom Mocquereau’s method were applied to English? Judge for yourself, with this fascinating English version which allows “apples to apples” comparison. (Personally, I prefer this Sequence in Latin.)

*  PDF Download • Latin Version (Jeff Ostrowski)

—Harmonized strictly according to the rhythmic method of Dom André Mocquereau.


*  Mp3 Download • LIVE RECORDING

—Live recording of the Latin version, with female singers.


For “German Rhythm” (Accentualist), use the NOH version:

*  PDF Download • Nova Organi Harmonia (1944)

—Monsignor Jules Van Nuffel was choirmaster at the Cathedral of Saint Rumbold (Belgium).


For some reason, the “German Rhythm” never caught on. Even to this day, the vast majority of Gregorian accompaniments follow “Mocquereau Rhythm.” Here are seven examples:

*  PDF Download • Giulio Bas (1874-1929)

—Giulio Bas was the editor of the “Rassegna Gregoriana” (Rome).

*  PDF Download • Desrocquettes (1887-1972)

—Dom Jean Hébert Desroquettes was organist of Solesmes Abbey.

*  PDF Download • Achille P. Bragers (1887-1955)

—Bragers taught at the Pope Pius X School of Liturgical Music (Manhattanville College, New York).

*  PDF Download • Achille P. Bragers (TRANSPOSED)

—This has been transposed very high.

*  PDF Download • (first) Henri Potiron (1882-1972)

—Potiron was Choirmaster of the Basilica of the Sacred Heart (Paris).

*  PDF Download • (second) Henri Potiron (1882-1972)

—Another version by Henri Potiron.

*  PDF Download • Father Andrew Green (1865-1950)

—Father Green headed the music department at St. Benedict’s College (Atchison, KS).

*  PDF Download • Dom Gregory A. Murray (1905-1992)

—Dom Murray was a Downside Abbey monk who eventually came to hate Mocquereau’s method.

*  PDF Download • Dr. Eugene Lapierre (1957)

—Lapierre (University of Montreal) granted Roger Wagner his doctorate “in absentia” (from California).




Classical Solesmes Method:

UR SOCIETY has many excellent qualities, but there’s one thing people today seem incapable of appreciating: subtlety. That causes problems when we discuss musical phrasing, due to its delicacy. Grouping notes (or “phrasing”) is something teachers spend hours examining with students during lessons; and great musicians often disagree vociferously. Consider the way E. Power Biggs plays this section from a Bach Fugue. His phrasing (score) is not the “normal” way most organists group those patterns. Frankly, this subject is so delicate, I prefer not speak of it on the internet. Unfortunately, plainsong harmonizers have no choice—because the chords must be placed according to the note groupings. Dom André Mocquereau (d. 1930) formulated a very sophisticated method of grouping, which we now call the “classic Solesmes method.” Some people love it; others hate it. Regardless, Mocquereau never backed down, and we must admire his tenacity!

Needless to say, the Easter Sequence (Victimae Paschali Laudes) has neither dots nor episemata in the official edition:



Dom Mocquereau placed his “ictus” as follows:



Dom Mocquereau carefully avoids the tonic accent, which is how his method tries to “lighten” the accent, and keep the chant from becoming heavy:



Dom Mocquereau did this for the entire piece, as you can see:

*  PDF Download • Dom Mocquereau Rhythm

—Taken from 1957 Mass & Vespers (Solesmes Abbey).


This is quite different from “German Rhythm.” Consider this example by Dr. Peter Wagner:



Here’s another example of “German Rhythm,” this time from Max Springer of Beuron Abbey:



Here’s a third example of “German Rhythm,” from Father Franz Xaver Mathias:









NOTES FROM THIS ARTICLE:

*   Something rather peculiar: Dom Desrocquettes died the same year as Henri Potiron died, and was born the same year as Achille P. Bragers was born.


 Opinions by blog authors do not necessarily represent the views of Corpus Christi Watershed. 
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About Jeff Ostrowski
Jeff Ostrowski holds his B.M. in Music Theory from the University of Kansas (2004). He resides with his wife and children in Los Angeles.—(Read full biography).
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Quick Thoughts


Re: “Sacred Music Symposium” (2024)
Today, an announcement was sent out regarding the 2024 Sacred Music Symposium. If you’re not subscribed to our mailing list, you missed this announcement. I’ve tried everything I can think of to get folks to subscribe to our mailing list. Simply scroll to the bottom of any CCW article and enter your email address. It couldn't be easier—but some people refuse. This is frustrating, since crucial information is broadcast via our mailing list.
—Jeff Ostrowski
“Simplified” Keyboard Accompaniment
Are you an inexperienced organist? Were you formally a pianist? I invite you to download this simplified organ accompaniment for hymn #124 in the Saint Jean de Brébeuf Hymnal. I’m toying with the idea of creating a whole bunch of these, to benefit amateur organists. What is your opinion of such a project? Let me know at: dom.pothier@gmail.com.


—Jeff Ostrowski
Offered in a Spirit of Dialogue
Pope Francis said famously: “To dialogue entails a cordial reception, not a prior condemnation.” The following brief utterances of mine are offered in that spirit. Pope Saint Pius X called the sacred liturgy “the primary and indispensable source of the true Christian spirit.” If the reformers had told the fathers of Vatican II they desired the annihilation of the Divine Office, leaving less than 5% of priests able to recognize the ancient breviary hymns—e.g. LUCIS CREATOR, A SOLIS ORTUS, AUDI BENIGNE, VEXILLA REGIS, and so forth—how many would have supported such an initiative? How many would have supported the annihilation of the MASS OF THE DEAD, leading to a situation in which less than 1% of Catholic funerals contain the time-honored “Réquiem ætérnam” (Introit & Gradual), “Dies Iræ” (Sequence), and so on? It’s been revealed by one of the chief reformers that many items—“such as the scuttling of the liturgy of the dead”—were opposed unanimously (!) by the Consilium.
—Jeff Ostrowski



Random Quote


“If you begin by telling a man that in a word like ‘Deus’ the first syllable corresponds to the weak beat, the second to the strong beat of a modern bar, the one thing that will succeed in accomplishing is to bewilder him thoroughly.”

— Father Heinrich Bewerunge writing to Dame Laurentia
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