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PDF Download • “Eight Gregorian Psalm Tones” (Harmonized by Jeff Ostrowski)

Jeff Ostrowski · November 29, 2023 
N HIS FAMOUS book called GREGORIAN CHANT (Indiana University Press, 1958), Willi Apel said: “No true admirer of Gregorian chant can help looking with dismay at present trends toward providing organ accompaniments for the liturgical melodies. This practice, although ostensibly meant to promote the chant, is actually bound to destroy it. To what extent it has dulled the minds of ‘those that should hear’ became clear to me during a conversation with a group of young seminarists, whom I met in a train several years ago. When I mentioned my interest in Gregorian chant, one of them said, his face radiant with delight, ‘Oh, Gregorian chant is so wonderful in our church; we have an organist who makes it sound like Debussy.’ I know that it does not always sound like that. In another church it may sound more like Vaughan Williams, and elsewhere like parallel organum. Invariably it will sound like ‘something’ other than what it really is and what it should be.”

Apel Is Wrong • Apel is a formidable scholar, but his statement is idiotic. First of all, I’ve dedicated my entire to plainsong—yet Apel says people like me are not “true” admirers of Cantus Gregorianus. Secondly, he betrays his ignorance when he speaks of “present trends,” since accompaniment of Cantus Gregorianus had been thriving for at least 150 years before his book was published. (You can download 156 pages of Gregorian harmonizations by César Franck at this link.) Apel’s prediction about Cantus Gregorianus being “destroyed” did not come true—at least not how he said. Furthermore, it’s not for someone like Willi Apel to decide what Cantus Gregorianus “really is and should be” (his words). After all, Apel wrote an entire book called “GREGORIAN CHANT” without demonstrating even a basic understanding (!) of the official rhythm. Finally, Apel fails to realize that music of the Catholic Church develops over the centuries. Apel mocks the idea organists can make plainsong “sound like Debussy” without realizing that certain Gregorian modes—some, not all—can be accompanied in different ways (depending on the country, choir, organist, section of Mass, acoustic, and pipe organ). There’s nothing wrong with that! The THESAURUS MUSICAE SACRAE is massive, including a dazzling array of styles: Medieval music, Josquin, Morales, Palestrina, Guerrero, Victoria, Lassus, Monteverdi, Viadana, Buxtehude, Scarlatti, Pergolesi, Mozart, Bruckner, Rheinberger, Lotti, Perosi, Fauré, Franck, Duruflé, Kevin Allen, and so forth. The Second Vatican Council solemnly declared that the thesaurus musicae sacrae is to be “preserved and fostered with great care.” Surely there’s room in the Catholic Church for accompanied plainsong in addition to plainsong sung a cappella.

Gregorian Psalm Tones (Harmonized) • Not long ago, I was asked to demonstrate how the eight Church modes might be harmonized on the pipe organ. Yesterday, I recorded a video demonstration of each psalm tone, including the “ninth” tone (TONUS PEREGRINUS). Here’s my attempt:

*  PDF Download • Harmonized Psalm Tones (5 pages)

—Eight (8) Gregorian Psalm Tones harmonized by Jeff Ostrowski.


Page 4 explains with a “little numbers” mean in front of plain-chant antiphons. The tiny alphabet letters provide the differentiae endings in key signatures without any sharps or flats. Needless to say, any psalm tone can be transposed higher or lower, depending on whether the singers have high voices or low voices. Traditionally, the monks of Solesmes used C-Natural as a reciting pitch, but Father Valentine Young, OFM, felt strongly that was too high for the average voice.



“What does Mode 1 sound like?”


Here’s the direct URL link.


“What does Mode 2 sound like?”


Here’s the direct URL link.


“What does Mode 3 sound like?”


Here’s the direct URL link.


“What does Mode 4 sound like?”


Here’s the direct URL link.


“What does Mode 5 sound like?”


Here’s the direct URL link.


“What does Mode 6 sound like?”


Here’s the direct URL link.


“What does Mode 7 sound like?”


Here’s the direct URL link.


“What does Mode 8 sound like?”


Here’s the direct URL link.


“What does the TONUS PEREGRINUS sound like?”


Here’s the direct URL link.


The following PDF chart has been downloaded more than 22,000 times:

*  PDF Download • Gregorian Psalm Tones

—This PDF file gives all possible differentiæ.



			
				
			

			
				
			

			
				
			

		


 Opinions by blog authors do not necessarily represent the views of Corpus Christi Watershed. 
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About Jeff Ostrowski
Jeff Ostrowski holds his B.M. in Music Theory from the University of Kansas (2004). He resides with his wife and children in Los Angeles.—(Read full biography).
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Quick Thoughts


Re: “Sacred Music Symposium” (2024)
Today, an announcement was sent out regarding the 2024 Sacred Music Symposium. If you’re not subscribed to our mailing list, you missed this announcement. I’ve tried everything I can think of to get folks to subscribe to our mailing list. Simply scroll to the bottom of any CCW article and enter your email address. It couldn't be easier—but some people refuse. This is frustrating, since crucial information is broadcast via our mailing list.
—Jeff Ostrowski
“Simplified” Keyboard Accompaniment
Are you an inexperienced organist? Were you formally a pianist? I invite you to download this simplified organ accompaniment for hymn #124 in the Saint Jean de Brébeuf Hymnal. I’m toying with the idea of creating a whole bunch of these, to benefit amateur organists. What is your opinion of such a project? Let me know at: dom.pothier@gmail.com.


—Jeff Ostrowski
Offered in a Spirit of Dialogue
Pope Francis said famously: “To dialogue entails a cordial reception, not a prior condemnation.” The following brief utterances of mine are offered in that spirit. Pope Saint Pius X called the sacred liturgy “the primary and indispensable source of the true Christian spirit.” If the reformers had told the fathers of Vatican II they desired the annihilation of the Divine Office, leaving less than 5% of priests able to recognize the ancient breviary hymns—e.g. LUCIS CREATOR, A SOLIS ORTUS, AUDI BENIGNE, VEXILLA REGIS, and so forth—how many would have supported such an initiative? How many would have supported the annihilation of the MASS OF THE DEAD, leading to a situation in which less than 1% of Catholic funerals contain the time-honored “Réquiem ætérnam” (Introit & Gradual), “Dies Iræ” (Sequence), and so on? It’s been revealed by one of the chief reformers that many items—“such as the scuttling of the liturgy of the dead”—were opposed unanimously (!) by the Consilium.
—Jeff Ostrowski



Random Quote


“During Lent…the use of musical instruments is allowed only so as to support the singing. Nevertheless, Laetare Sunday (the Fourth Sunday of Lent), Solemnities and Feasts are exceptions to this rule.”

— ‘Roman Missal, 3rd Edition (2011)’
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