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PDF Download • “Saint Ralph Sherwin Mass”

Jeff Ostrowski · June 11, 2020 
ROUGHOUT my life, I have experienced something to which many artists can relate: I tend to loathe my compositions once I have “moved on” to other things. Readers may remember that about five years ago I basically stopped composing because of a “revelation” I received apropos the music of Father Francisco Guerrero. I realized Guerrero was composing on a completely different level; and this came out of his years of listening to choirs (since he was a small boy) and carefully studying music with his teacher, Father Cristóbal de Morales. I repeat: His music is on a completely different level. So I stopped composing. But a few days ago, I received a telephone call from one of the most famous choirmasters alive today. (He is not from the United States, by the way.) This person told me repeatedly how much my compositions meant to him. Indeed, he insisted on singing many of them over the phone! His kind words meant the world to me. The end result? I’m considering composing again, perhaps even before the year ends.

In the meantime, I will be releasing five (5) Mass settings which I composed about ten years ago. We begin with the “Mass in honor of Saint Ralph Sherwin.”

*  PDF Download • ORGAN ACCOMPANIMENTS

—Organ Accompaniment for the “Our Father” is included.

*  PDF Printable • Modern Notation Booklet

—Make sure to select “double sided” when you print this.

*  PDF Printable • Gregorian Notation Booklet

—Make sure to select “double sided” when you print this.



Let me be honest: I am not pleased with the quality of the rehearsal videos, but some might find them useful:

*  Rehearsal Video • “Kyrie Eleison” (St. Sherwin)

*  Rehearsal Video • “Lord, have mercy” (St. Sherwin)

*  Rehearsal Video • “Glory to God” (St. Sherwin)

*  Rehearsal Video • “Holy, Holy, Holy” (St. Sherwin)

*  Rehearsal Video • “Mystery of Faith” (St. Sherwin)

*  Rehearsal Video • “Great Amen” (St. Sherwin)

*  Rehearsal Video • “Lamb of God” (St. Sherwin)


Mæstro Gregory Glenn, one of greatest Catholic choirmasters in America, has said: “The Saint Ralph Sherwin Gloria is a remarkably prayerful musical setting of the text that is sure to serve our worship for years to come—well worth the investment of time to teach your parish community.”

 

Artwork taken from the The 12th Century Missal of Limoges.



 Opinions by blog authors do not necessarily represent the views of Corpus Christi Watershed. 
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About Jeff Ostrowski
Jeff Ostrowski holds his B.M. in Music Theory from the University of Kansas (2004). He resides with his wife and children in Los Angeles.—(Read full biography).
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Quick Thoughts


Re: “Sacred Music Symposium” (2024)
Today, an announcement was sent out regarding the 2024 Sacred Music Symposium. If you’re not subscribed to our mailing list, you missed this announcement. I’ve tried everything I can think of to get folks to subscribe to our mailing list. Simply scroll to the bottom of any CCW article and enter your email address. It couldn't be easier—but some people refuse. This is frustrating, since crucial information is broadcast via our mailing list.
—Jeff Ostrowski
“Simplified” Keyboard Accompaniment
Are you an inexperienced organist? Were you formally a pianist? I invite you to download this simplified organ accompaniment for hymn #124 in the Saint Jean de Brébeuf Hymnal. I’m toying with the idea of creating a whole bunch of these, to benefit amateur organists. What is your opinion of such a project? Let me know at: dom.pothier@gmail.com.


—Jeff Ostrowski
Offered in a Spirit of Dialogue
Pope Francis said famously: “To dialogue entails a cordial reception, not a prior condemnation.” The following brief utterances of mine are offered in that spirit. Pope Saint Pius X called the sacred liturgy “the primary and indispensable source of the true Christian spirit.” If the reformers had told the fathers of Vatican II they desired the annihilation of the Divine Office, leaving less than 5% of priests able to recognize the ancient breviary hymns—e.g. LUCIS CREATOR, A SOLIS ORTUS, AUDI BENIGNE, VEXILLA REGIS, and so forth—how many would have supported such an initiative? How many would have supported the annihilation of the MASS OF THE DEAD, leading to a situation in which less than 1% of Catholic funerals contain the time-honored “Réquiem ætérnam” (Introit & Gradual), “Dies Iræ” (Sequence), and so on? It’s been revealed by one of the chief reformers that many items—“such as the scuttling of the liturgy of the dead”—were opposed unanimously (!) by the Consilium.
—Jeff Ostrowski



Random Quote


“Ordained a diocesan priest on 7 October 1827, Guéranger was quickly named a canon (a member of the cathedral chapter of Tours). Around 1830, he demonstrated his interest in the liturgy when he began to use the Roman Missal and texts for the Divine Office, unlike many of his colleagues, who still made use of the diocesan editions commonly in use in pre-Revolutionary France.”

— Source unknown
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			Corpus Christi Watershed is a 501(c)3 public charity dedicated to exploring and embodying as our calling the relationship of religion, culture, and the arts. This non-profit organization employs the creative media in service of theology, the Church, and Christian culture for the enrichment and enjoyment of the public.



		




















