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PDF Download • 1928 “Invitatory” (86 pages)

Jeff Ostrowski · September 10, 2020 
WO YEARS after Dom Joseph Pothier left Solesmes to become Prior of Ligugé, the LIBER RESPONSORIALIS (1895) was published, which was entirely the result of Pothier’s research. In addition to those parts of Matins which don’t change, it contains first class feasts and the Common of the Saints: martyrs, confessor bishops, virgins, and so forth. This book is only for Matins, but the hymns are often repeated at Vespers. We were recently sent a rare book which seems to consist of excerpts from the LIBER RESPONSORIALIS. (Perhaps an expert on the Divine Office can let me know whether it contains anything the Liber Responsorialis does not.)

We thank the donor who sent us this book from 1928:

*  PDF Download • SOLESMES INVITATORY (86 pages)


The “invitatory” occurs at the beginning of Matins and therefore introduces the daily divine Office. The invitatory proper is the anthem or response, which is interspersed with the verses of Psalm 94 (Venite exsultemus Domino), the invitatory psalm. Note that the whole invitatory anthem is sung before some of the verses of the psalm, and the second part only before other verses.

I must admit I’m puzzled that Solesmes Abbey (via the Belgian Desclée brothers printing house) felt the need to produce such a book. My understanding is that the office of Matins is very rarely sung, even in the strictest of monasteries. When it is sung, it is usually done “recto tono.” I am told there was a tradition of secular clergy singing Matins for the feast of Christmas—and perhaps for some other great feasts—but as far as I know, seculars would usually recite Matins (and Lauds) privately.

In any event, it’s an interesting book. Composers of “English Plainsong” should make themselves aware of these tones, which are quite beautiful.

Here are some photos of the INVITATORY (1928):

     







       

       

     
And here are some photos from the LIBER RESPONSORIALIS (1895):

     



       

       

     

Full title of book: Invitatoria cum psalmo Venite exsultemus per varios tonos pro officiis de tempore et de sanctis. Typis Societatis S. Joannis Evangelistae • Desclée & Socii • S. Sedis Apostolicae et S. Rituum Congregationis Typographi • PARISIIS, TORNACI, ROMAE +






MENTIONED that the INVITATORY consists of excerpts from the LIBER RESPONSORIALIS (1895), which contains the pre-Urbanite hymn texts (i.e. “non-corrupted”), just as Dom Pothier had used the pre-Urbanite hymn versions in his 1891 Liber Antiphonarius. For instance, in the 1895 Liber Responsorialis we find “Praelium certaminis” instead of “Lauream certaminis” in Fortunatus’ Pange Lingua. About a decade later, in September of 1904, the Pontifical Commission for the Vatican Edition would adopt the following motion:

22. The Congregation of Sacred Rites shall be requested to return to the medieval text of the Hymns (a.) because the text corrected by Urban VIII is ill-suited to the needs of the chant; (b.) in consideration of the artistic unity of the whole of the liturgical work; and (c.) out of respect for the ancient and holy authors of a great portion of these chants.


They were not granted permission at that point, but some publishers included the ancient texts as an option. Indeed, any priests or monks or nuns who sang the Divine Office had never adopted the Urbanite revisions. For instance, the major Roman basilicas never adopted the revisions of Urban VIII; nor did the Benedictines.

To learn more about “pre-Urbanite” hymn texts, please obtain the Brébeuf hymnal, which has a color-page section explaining the subject in detail, with much original research:



 Opinions by blog authors do not necessarily represent the views of Corpus Christi Watershed. 
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About Jeff Ostrowski
Jeff Ostrowski holds his B.M. in Music Theory from the University of Kansas (2004). He resides with his wife and children in Los Angeles.—(Read full biography).
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Quick Thoughts


Re: “Sacred Music Symposium” (2024)
Today, an announcement was sent out regarding the 2024 Sacred Music Symposium. If you’re not subscribed to our mailing list, you missed this announcement. I’ve tried everything I can think of to get folks to subscribe to our mailing list. Simply scroll to the bottom of any CCW article and enter your email address. It couldn't be easier—but some people refuse. This is frustrating, since crucial information is broadcast via our mailing list.
—Jeff Ostrowski
“Simplified” Keyboard Accompaniment
Are you an inexperienced organist? Were you formally a pianist? I invite you to download this simplified organ accompaniment for hymn #124 in the Saint Jean de Brébeuf Hymnal. I’m toying with the idea of creating a whole bunch of these, to benefit amateur organists. What is your opinion of such a project? Let me know at: dom.pothier@gmail.com.


—Jeff Ostrowski
Offered in a Spirit of Dialogue
Pope Francis said famously: “To dialogue entails a cordial reception, not a prior condemnation.” The following brief utterances of mine are offered in that spirit. Pope Saint Pius X called the sacred liturgy “the primary and indispensable source of the true Christian spirit.” If the reformers had told the fathers of Vatican II they desired the annihilation of the Divine Office, leaving less than 5% of priests able to recognize the ancient breviary hymns—e.g. LUCIS CREATOR, A SOLIS ORTUS, AUDI BENIGNE, VEXILLA REGIS, and so forth—how many would have supported such an initiative? How many would have supported the annihilation of the MASS OF THE DEAD, leading to a situation in which less than 1% of Catholic funerals contain the time-honored “Réquiem ætérnam” (Introit & Gradual), “Dies Iræ” (Sequence), and so on? It’s been revealed by one of the chief reformers that many items—“such as the scuttling of the liturgy of the dead”—were opposed unanimously (!) by the Consilium.
—Jeff Ostrowski



Random Quote


The local church should be conscious that church worship is not really the same as what we sing in a bar, or what we sing in a convention for youth.

— Francis Cardinal Arinze (2005)
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			Corpus Christi Watershed is a 501(c)3 public charity dedicated to exploring and embodying as our calling the relationship of religion, culture, and the arts. This non-profit organization employs the creative media in service of theology, the Church, and Christian culture for the enrichment and enjoyment of the public.



		





















