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PDF Downloads • Vernacular Mass Settings Published During The 1960s

Jeff Ostrowski · May 18, 2015 
    EVERAL YEARS AGO, I received a letter from a bishop quite upset with our blog.  Specifically, he didn’t like some of the information we published regarding the reforms—such as the testimony of Cardinal Antonelli—and declared that we were wrong to be critical because “everyone associated with the reforms had good intentions.”  1

We will continue to investigate the liturgical reforms of the 1960s.  These reforms exceeded what was called for by the documents of Vatican II, yet certain “scholars” still carefully ignore statements they dislike, such as the Council’s mandates regarding Gregorian chant and the retention of Latin. 2

The following Mass settings were published almost immediately after the promulgation of Sacrosanctum Concilium on 4 December 1963:

    * *  1964 • ENGLISH MASS No. 2 (Sister M. Elaine)

    * *  1965 • AVE MARIS STELLA MASS (Carroll T. Andrews)

    * *  1965 • ENGLISH MASS Honoring Our Lady of Fatima (Sister M. Florentine)

    * *  1965 • ENGLISH MASS for the DEAD (J. G. Phillips)

    * *  1965 • CHORAL MASS IN ENGLISH (William J. Marsh)

    * *  1966 • ENGLISH MASS in honor of SAINT RICHARD (R. K. Biggs)

    * *  1967 • ENGLISH MASS “Peace on Earth” (V. Carnevali)

You’ll notice tons of curiosities, especially regarding approval for texts and music.  Someone has written “wait for kiss of peace” in the Requiem score…but does the PAX occur in a Requiem?  These settings strike me as utilitarian and “thrown together” rather than true art.  By the way, I wish ICEL had kept “peace on earth to men of good will.”  I hate the wording in the current version.  If they were set upon avoiding the word “men,” I wish they would have done something like “peace on earth to those of good will.”  But nobody asked me.

Why didn’t they create simple settings, based on Gregorian chant?  Here’s one of my attempts; judge for yourself whether it makes sense:



 

That setting is found in the Jogues Illuminated Missal.  Simple melodies can also be made more ornate; here’s an attempt by yours truly:



 

We’ve mentioned many of the unanswered questions caused by the post-conciliar reforms, such as the approval debacle, the contradiction regarding Holy Days, and the “reverse effect” caused by trying to give more options.  But what drives me crazy is how certain reformers left their personal mark on the liturgy.  Countless venerable texts were replaced with contemporary settings composed by “experts.”  Ancient ceremonies were “corrected” arbitrarily.  It is often difficult to trust in their skills when we observe careless errors in the official books.  Here’s one example.

Nevertheless, I wish to publicly apologize for the times my rhetoric has come across as caustic, inflammatory, or mean-spirited.  Such actions do not help our cause.





NOTES FROM THIS ARTICLE:

1   I sent him a nice response, choosing not to argue with him, but was dying to ask how he could be so sure that everyone associated with the reform had good intentions, especially in light of the revelations by an Oratorian priest, Fr. Louis Bouyer, who was intimately involved with these very reforms. 

2   It’s important to remember that the Vatican II documents were not available to the average Catholic in those days.  The internet has altered this situation.


 Opinions by blog authors do not necessarily represent the views of Corpus Christi Watershed. 
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About Jeff Ostrowski
Jeff Ostrowski holds his B.M. in Music Theory from the University of Kansas (2004). He resides with his wife and children in Los Angeles.—(Read full biography).
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Quick Thoughts


Re: “Sacred Music Symposium” (2024)
Today, an announcement was sent out regarding the 2024 Sacred Music Symposium. If you’re not subscribed to our mailing list, you missed this announcement. I’ve tried everything I can think of to get folks to subscribe to our mailing list. Simply scroll to the bottom of any CCW article and enter your email address. It couldn't be easier—but some people refuse. This is frustrating, since crucial information is broadcast via our mailing list.
—Jeff Ostrowski
“Simplified” Keyboard Accompaniment
Are you an inexperienced organist? Were you formally a pianist? I invite you to download this simplified organ accompaniment for hymn #124 in the Saint Jean de Brébeuf Hymnal. I’m toying with the idea of creating a whole bunch of these, to benefit amateur organists. What is your opinion of such a project? Let me know at: dom.pothier@gmail.com.


—Jeff Ostrowski
Offered in a Spirit of Dialogue
Pope Francis said famously: “To dialogue entails a cordial reception, not a prior condemnation.” The following brief utterances of mine are offered in that spirit. Pope Saint Pius X called the sacred liturgy “the primary and indispensable source of the true Christian spirit.” If the reformers had told the fathers of Vatican II they desired the annihilation of the Divine Office, leaving less than 5% of priests able to recognize the ancient breviary hymns—e.g. LUCIS CREATOR, A SOLIS ORTUS, AUDI BENIGNE, VEXILLA REGIS, and so forth—how many would have supported such an initiative? How many would have supported the annihilation of the MASS OF THE DEAD, leading to a situation in which less than 1% of Catholic funerals contain the time-honored “Réquiem ætérnam” (Introit & Gradual), “Dies Iræ” (Sequence), and so on? It’s been revealed by one of the chief reformers that many items—“such as the scuttling of the liturgy of the dead”—were opposed unanimously (!) by the Consilium.
—Jeff Ostrowski



Random Quote


To end an impropriety, noticed particularly at orchestral Vespers, when two or three Psalms are sung with full orchestra, and then the other Psalms and the Hymn are rapidly hurried through with organ accompaniment only […] we order that at Mass all portions of the text, including “Agnus Dei,” be sung with orchestral accompaniment. […] Moreover, the musicians are not allowed to put the instruments away and leave their places before the conclusion of the sacred function.

— Cardinal Patrizi (18 November 1856)
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