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PDF Download • “The Parish Hymnal” (1957)

Jeff Ostrowski · April 28, 2015 
    YMNALS MUST HAVE BEEN very popular in the century before Vatican II.  So many were created!  Some people believe there was just the Saint Gregory Hymnal by Nicola A. Montani, but that’s not true.

An extremely rare hymnal compiled by Sister Catherine Cecilia can be downloaded for the first time ever:

    * *  PDF Download • THE PARISH HYMNAL (1957)

If we were transported back to the 1950s, would our ears be shocked?  Would the singing impress us?  It’s impossible to know.  Growing up, I studied pianism with great fervor.  My brother and I devoured every video we could find and memorized all the Horowitz films.  There’s a famous recording of Horowitz—along with conductor Carlo Maria Giulini and The Orchestra of La Scala—performing Mozart’s 23rd Piano Concerto; it can now be viewed on YouTube.  In high school, I won a competition playing that same concerto (with the Busoni cadenza).  My ears hear the Horowitz performance differently now than they did twenty years ago.  Horowitz does certain things extremely well—there’s no question about that.  On the other hand, he’s way off in some parts: wrong notes, poor choice of dynamics, and sloppy playing are evident.  The same can be said 1 of Giulini, although he was a first-rate conductor in his day.  This is why I say we cannot know what our “current” ears would think of music in the 1950s.

FROM THE FOREWORD : 

The hymns contained in the following pages have been drawn from some of the best available sources. The origins of some of them are not known with any degree of exactitude due to the long and nearly untraceable popular usage to which they have been put. Their long establishment in the repertoire, however, is the best approbation they could have. 

The viewpoint of the editors has been that this should be a fundamentally congregational collection in both style and scope. To this end the hymns have been placed in the most convenient voice ranges, and every factor which could enhance the value of the collection as an aid to good congregational hymn-singing has been emphasized. 

The value of hymn singing is not to be underestimated. It is one of the most effective means for synthesizing the spirit of a parish or community in public worship. In the singing of a vernacular hymn, the individual and the group merge their intentions and both derive profound spiritual benefits therefrom. As was once said by Dom Columbo Marmion, OSB: “Lend your voice to the Word, that He may use it as His organ to praise the Father.” We are convinced that this is precisely the effect on the individual of a tradition of good hymn-singing.


These old hymnals are being uploaded to the internet in partial preparation for a new hymnal—and our readers will be invited to assist in its creation!





NOTES FROM THIS ARTICLE:

1   When conductor & pianist are not together, that’s never right.  It’s not an agogic thing.  Nor is it some kind of effect.  Nor is it artistic license.  It’s always wrong: for beginners or masters.


 Opinions by blog authors do not necessarily represent the views of Corpus Christi Watershed. 
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About Jeff Ostrowski
Jeff Ostrowski holds his B.M. in Music Theory from the University of Kansas (2004). He resides with his wife and children in Los Angeles.—(Read full biography).
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Quick Thoughts


Re: “Sacred Music Symposium” (2024)
Today, an announcement was sent out regarding the 2024 Sacred Music Symposium. If you’re not subscribed to our mailing list, you missed this announcement. I’ve tried everything I can think of to get folks to subscribe to our mailing list. Simply scroll to the bottom of any CCW article and enter your email address. It couldn't be easier—but some people refuse. This is frustrating, since crucial information is broadcast via our mailing list.
—Jeff Ostrowski
“Simplified” Keyboard Accompaniment
Are you an inexperienced organist? Were you formally a pianist? I invite you to download this simplified organ accompaniment for hymn #124 in the Saint Jean de Brébeuf Hymnal. I’m toying with the idea of creating a whole bunch of these, to benefit amateur organists. What is your opinion of such a project? Let me know at: dom.pothier@gmail.com.


—Jeff Ostrowski
Offered in a Spirit of Dialogue
Pope Francis said famously: “To dialogue entails a cordial reception, not a prior condemnation.” The following brief utterances of mine are offered in that spirit. Pope Saint Pius X called the sacred liturgy “the primary and indispensable source of the true Christian spirit.” If the reformers had told the fathers of Vatican II they desired the annihilation of the Divine Office, leaving less than 5% of priests able to recognize the ancient breviary hymns—e.g. LUCIS CREATOR, A SOLIS ORTUS, AUDI BENIGNE, VEXILLA REGIS, and so forth—how many would have supported such an initiative? How many would have supported the annihilation of the MASS OF THE DEAD, leading to a situation in which less than 1% of Catholic funerals contain the time-honored “Réquiem ætérnam” (Introit & Gradual), “Dies Iræ” (Sequence), and so on? It’s been revealed by one of the chief reformers that many items—“such as the scuttling of the liturgy of the dead”—were opposed unanimously (!) by the Consilium.
—Jeff Ostrowski



Random Quote


Re: Low Mass: “It is desirable that in read Masses on Sundays and feast-days, the Gospel and Epistle be read by a lector in the vernacular for the convenience of the faithful.”

— 1958 document, issued under Pope Pius XII
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