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PDF Download • Missa Philomena (Philippe Verdelot)

Jeff Ostrowski · February 26, 2022 
EADERS WILL RECALL that I usually introduce polyphony with multiple sections in a “piecemeal” manner. Several examples can be found at this link—but most people find it more convenient to explore LALEMANT POLYPHONIC. There’s no real “mystery” to piecemeal polyphony; it just means introducing a piece slowly, rather than attempting to teach your choir a 3-section KYRIE ELEYSON or a 3-section AGNUS DEI all at once. Today, I introduce part 2 (“Christe”) of a composition by Verdelot. As time goes on, I will add the other sections.

Going Way Back: This music is from a much earlier period (stile antico) than compositions we usually sing. You can really tell it’s different, too!  The long vocal lines are different. The musica ficta is different. The harmonic rhythm and tonality are different. The lengths of the notes are different (especially the “unequal” ending notes). And the text underlay!  To be honest, I massively modified the text underlay; it was just too different from what my choirs are used to. I wasn’t brave enough to leave it alone! The further you go back in music history, the more difficult the tessitura—but that is not a problem in this particular example. We usually sing Guerrero, Victoria, Palestrina, and other High Renaissance composers. We usually do not sing composers such as Costanzo Festa, Adrian Willaert, Nicolas Gombert, Josquin des Prez, Johannes Ockeghem, and Pierre de la Rue.

Jeff’s Squeaky Soprano: To save rehearsal time, I created practice videos for my choir members who struggle with reading music. I’m a baritone, so you’ll have to pardon my squeaky Soprano voice:



REHEARSAL VIDEOS for each individual voice and the (free) PDF score await you at #54702.


Most readers won’t click on the individual voice parts, and that makes me sad. When we post a “scandalous” liturgical video, we get 40,000 views. I wish we could get as many views for the rehearsal videos—we must revive authentic sacred music!



 Opinions by blog authors do not necessarily represent the views of Corpus Christi Watershed. 
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About Jeff Ostrowski
Jeff Ostrowski holds his B.M. in Music Theory from the University of Kansas (2004). He resides with his wife and children in Los Angeles.—(Read full biography).
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Quick Thoughts


Re: “Sacred Music Symposium” (2024)
Today, an announcement was sent out regarding the 2024 Sacred Music Symposium. If you’re not subscribed to our mailing list, you missed this announcement. I’ve tried everything I can think of to get folks to subscribe to our mailing list. Simply scroll to the bottom of any CCW article and enter your email address. It couldn't be easier—but some people refuse. This is frustrating, since crucial information is broadcast via our mailing list.
—Jeff Ostrowski
“Simplified” Keyboard Accompaniment
Are you an inexperienced organist? Were you formally a pianist? I invite you to download this simplified organ accompaniment for hymn #124 in the Saint Jean de Brébeuf Hymnal. I’m toying with the idea of creating a whole bunch of these, to benefit amateur organists. What is your opinion of such a project? Let me know at: dom.pothier@gmail.com.


—Jeff Ostrowski
Offered in a Spirit of Dialogue
Pope Francis said famously: “To dialogue entails a cordial reception, not a prior condemnation.” The following brief utterances of mine are offered in that spirit. Pope Saint Pius X called the sacred liturgy “the primary and indispensable source of the true Christian spirit.” If the reformers had told the fathers of Vatican II they desired the annihilation of the Divine Office, leaving less than 5% of priests able to recognize the ancient breviary hymns—e.g. LUCIS CREATOR, A SOLIS ORTUS, AUDI BENIGNE, VEXILLA REGIS, and so forth—how many would have supported such an initiative? How many would have supported the annihilation of the MASS OF THE DEAD, leading to a situation in which less than 1% of Catholic funerals contain the time-honored “Réquiem ætérnam” (Introit & Gradual), “Dies Iræ” (Sequence), and so on? It’s been revealed by one of the chief reformers that many items—“such as the scuttling of the liturgy of the dead”—were opposed unanimously (!) by the Consilium.
—Jeff Ostrowski



Random Quote


“All those who take part in sacred music, as composers, organists, choir directors, singers, or musicians should above all give good example of Christian life to the rest of the faithful because they directly or indirectly participate in the sacred liturgy.”

— Directive issued under Pope Pius XII on 3 Sept. 1958





		
		Recent Posts


			
					Paul Inwood: It’s a “Miracle” (his word) the Traditional Latin Mass Still Exists
									
	
					Saint Paul’s Choir School • “My Reflections”
									
	
					Re: “Sacred Music Symposium” (2024)
									
	
					(5 March 2024) • Interview with Diana Corliss
									
	
					PDF Downloads • “Contemporary Sacred Music”
									



		

Subscribe






    
        
        Subscribe

        * indicates required


	Email Address  *

	
	


	
		

		

	
    
    

    

    









Search this website






Copyright © 2024 Corpus Christi Watershed · Isaac Jogues on Genesis Framework · WordPress · Log in

			Corpus Christi Watershed is a 501(c)3 public charity dedicated to exploring and embodying as our calling the relationship of religion, culture, and the arts. This non-profit organization employs the creative media in service of theology, the Church, and Christian culture for the enrichment and enjoyment of the public.



		




















