	 Skip to primary navigation
	 Skip to main content
	 Skip to primary sidebar

Corpus Christi Watershed
“If we do not love those whom we see, how can we love God, Whom we do not see?” Bishop Fulton J. Sheen





                  
                    
                  
                


	Our Team
	Our Editorial Policy
	Who We Are
	How To Contact Us



	Pew Resources
	Brébeuf Catholic Hymnal
	Jogues Illuminated Missal
	KYRIALE • Saint Antoine Daniel
	Campion Missal, 3rd Edition



	MUSICAL WEBSITES
	René Goupil Gregorian Chant
	Noël Chabanel Psalms
	Nova Organi Harmonia (2,279 pages)
	Roman Missal, 3rd Edition
	Father Enemond Massé Manuscripts
	Lalemant Polyphonic
	Guillaume Couture Gregorian Chant



	Miscellaneous
	Site Map
	Secrets of the Conscientious Choirmaster
	“Wedding March” for lazy organists
	Emporium Kevin Allen
	Saint Jean de Lalande Library
	Sacred Music Symposium 2023
	The Eight Gregorian Modes
	Gradual by Pothier’s Protégé
	Mass in Honor of Saint Noël Chabanel



	Donate
	





St. Michael the Archangel Prayer…in Gregorian Chant!

Jeff Ostrowski · April 6, 2019 
OPE LEO XIII—“the Pope of the Rosary”—had an exceptionally long reign. In fact, it lasted twenty-five years; the third longest in the history of the Church. He composed a prayer to St. Michael the Archangel (sometime around 1884) and ordered that all priests recite it after Low Mass as part of the “Leonine” prayers: Saint Michael the Archangel, defend us in battle; be our protection against the wickedness and snares of the devil. May God rebuke him we humbly pray; and do thou, O Prince of the Heavenly host—by the power of God—cast into hell Satan and all the evil spirits who prowl about the world seeking the ruin of souls. Amen.

I never knew this prayer had been set to plainsong, but while working on the Brébeuf Hymnal, a member of the production team emailed me a 700-page book of Franciscan chants (see below), which contains a remarkable setting:

* *  PDF Download • Prayer to St. Michael the Archangel





Here’s a holy card drawing of Pope Leo XIII.

Be careful, because a “TI” becomes “TE” as shown here:


  
After Vatican II, it became quite trendy to denigrate something called “Neo-Gregorian” chants. Since this setting was probably composed circa 1890, it would be surely be considered Neo-Gregorian. I can’t deny that some of the Neo-Gregorian melodies are pretty terrible compared to authentic chant. On the other hand, many scholars of chant were dismayed when the Graduale appeared in the early 1970s. It did eliminate the Neo-Gregorian melodies, certainly; but too often the “authentic” replacements were ill-suited to the great feasts of the Church. In other words, for powerful and bright feasts, the antiphons assigned were frequently rather “somber” and “ferial.” These same scholars, therefore, had their choirs reintroduce the Neo-Gregorian melodies, since doing so is explicitly permitted “ad libitum” by the rules of the Ordo Cantus Missae (1970). But let’s face it: Gregorian chant de facto disappeared after the Second Vatican Council, so it seems rather silly to argue about “Neo-Gregorian” vs. “authentic” melodies.


THE FULL TITLE of that Franciscan chant book mentioned earlier is: Cantus Varii In Usu Apud Nostrates Ab Origine Ordinis, Aliaque Carmina In Decursu Saeculorum Pie Usu Parta. You can download all 700 pages, and I encourage you to do so. It contains loads of cool stuff:

* *  PDF Download • Book of Franciscan Chants (21.1MB)

I wish I had this book in 2009, when I was presenting on the “white notes” (as Professor Joseph Lennards dubbed them), because it speaks about them in a lengthy introduction:


  
On the other hand, it might have been confusing, since that same Introduction does not adhere strictly to the “Pothier” treatment of morae vocis.
By the way, at the very end of the book, you’ll notice excerpts from the “corrupt” Reims-Cambrai edition of 1895. This reminds us what monks had to do when certain feasts were not available in the “reformed” chant, and was quite common. Dom Pierre Combe says Guéranger and Pothier initially sang from the Reims-Cambrai because “it was the least corrupt.” That is true…but it’s also possible they chose it because it was quite popular in France in those days.

 Opinions by blog authors do not necessarily represent the views of Corpus Christi Watershed. 
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About Jeff Ostrowski
Jeff Ostrowski holds his B.M. in Music Theory from the University of Kansas (2004). He resides with his wife and children in Los Angeles.—(Read full biography).
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Quick Thoughts


Re: “Sacred Music Symposium” (2024)
Today, an announcement was sent out regarding the 2024 Sacred Music Symposium. If you’re not subscribed to our mailing list, you missed this announcement. I’ve tried everything I can think of to get folks to subscribe to our mailing list. Simply scroll to the bottom of any CCW article and enter your email address. It couldn't be easier—but some people refuse. This is frustrating, since crucial information is broadcast via our mailing list.
—Jeff Ostrowski
“Simplified” Keyboard Accompaniment
Are you an inexperienced organist? Were you formally a pianist? I invite you to download this simplified organ accompaniment for hymn #124 in the Saint Jean de Brébeuf Hymnal. I’m toying with the idea of creating a whole bunch of these, to benefit amateur organists. What is your opinion of such a project? Let me know at: dom.pothier@gmail.com.


—Jeff Ostrowski
Offered in a Spirit of Dialogue
Pope Francis said famously: “To dialogue entails a cordial reception, not a prior condemnation.” The following brief utterances of mine are offered in that spirit. Pope Saint Pius X called the sacred liturgy “the primary and indispensable source of the true Christian spirit.” If the reformers had told the fathers of Vatican II they desired the annihilation of the Divine Office, leaving less than 5% of priests able to recognize the ancient breviary hymns—e.g. LUCIS CREATOR, A SOLIS ORTUS, AUDI BENIGNE, VEXILLA REGIS, and so forth—how many would have supported such an initiative? How many would have supported the annihilation of the MASS OF THE DEAD, leading to a situation in which less than 1% of Catholic funerals contain the time-honored “Réquiem ætérnam” (Introit & Gradual), “Dies Iræ” (Sequence), and so on? It’s been revealed by one of the chief reformers that many items—“such as the scuttling of the liturgy of the dead”—were opposed unanimously (!) by the Consilium.
—Jeff Ostrowski



Random Quote


[Speaking about the Silent Canon, with audible “per ómnia”] — “So in all such cases it is usual for the otherwise silent celebrant occasionally to sing a clause aloud, to show how far he has arrived.”

— Father Fortescue (pages 313-314) • “A Study of the Roman Liturgy”
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