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PDF Download • “Latin in the New Liturgy” (1976)

Jeff Ostrowski · February 22, 2016 
    NE OF OUR longtime readers sent in a book from 1976 I’d never seen before by Dr. Richard Richens, who helped found the Association for Latin Liturgy 1 in Great Britain:

    * *  PDF Download • R. H. Richens (16 pages)

It’s quite short, but powerful and—even better—it’s fun to read.  The section about Hebrew at the Last Supper explains a point I’ve tried to make for a long time, but does so with eloquence (not my strong suit).

Some excerpts:

HE BISHOPS OF ENGLAND AND WALES have put forward their views on Latin on several occasions. In 1966 they said that “every encouragement should be given to reciting or saying of the Ordinary of the Mass in Latin, on those occasions when it is possible, fitting and convenient. Definite steps must be taken to see that knowledge of the Latin Mass is not lost.”  Later, in 1969—after the new order of Mass had been introduced—they said: “the use of Latin in celebrating the new Mass Rite will be encouraged as it has been in the old; Latin expresses the nature of the Church as international and timeless.” 

The musical settings of the Latin text of the Roman rite are—by common consent of all musical critics, and confirmed by any issue of the Radio Times—one of the supreme creative achievements of mankind. They constitute the largest body of high-quality music in existence.  […]  Though plainchant has suffered many vicissitudes—including its re-styling by the Franks and the corruption of the tradition in the post-Tridentine period—it remains a supreme expression of worship and fully deserving the special place the Second Vatican Council accorded to it. 

The Latin liturgy is the birth place of all our modern music. The art of combining voices, pioneered by the English composer Dunstable, is one of the outstanding permanent legacies of the Middle Ages. By the sixteenth century, musical settings for the Latin liturgy had been composed that still rank amongst the major musical works of the world.  Palestrina and Victoria, whose Latin Church music is their major contribution, would be included in any list of the greatest musical composers.  English writers were also notable, and one of these, William Byrd, could arguably be regarded as the greatest writer of liturgical music of all time and the greatest English composer in any form.  His five-part Mass was sung in St. Peter’s, Rome, at the canonization of the Forty Martyrs of England and Wales. […] In the last century, when composers tended to forsake religious music, Liszt and Bruckner produced Latin Church music of the highest quality. The present century has not been behind the others, and the music of Poulenc in France and Berkeley in England compares with the best that has gone before.


Here’s a section that jumped out at me:

Yet how can a congregation today participate in a Latin Mass to the extent that the Council clearly requires?  There are some practical difficulties, mainly because publishers—preoccupied with vernacular texts—have failed so far to provide adequate aids, bilingual Sunday Mass books, Latin-English Mass leaflets, and the like. Time and demand will solve these.


Dr. Richens would have been pleased to discover the Jogues Illuminated Missal:



     

The JOGUES is a book for the pews—i.e. the congregation—which allows any priest to use as much or as little Latin as may be desired for Masses in the Ordinary Form.  The special layout helps the “average” Catholic feel at home.





NOTES FROM THIS ARTICLE:

1   To learn more about the “Association for Latin Liturgy,” click here.


 Opinions by blog authors do not necessarily represent the views of Corpus Christi Watershed. 
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About Jeff Ostrowski
Jeff Ostrowski holds his B.M. in Music Theory from the University of Kansas (2004). He resides with his wife and children in Los Angeles.—(Read full biography).
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Quick Thoughts


Re: “Sacred Music Symposium” (2024)
Today, an announcement was sent out regarding the 2024 Sacred Music Symposium. If you’re not subscribed to our mailing list, you missed this announcement. I’ve tried everything I can think of to get folks to subscribe to our mailing list. Simply scroll to the bottom of any CCW article and enter your email address. It couldn't be easier—but some people refuse. This is frustrating, since crucial information is broadcast via our mailing list.
—Jeff Ostrowski
“Simplified” Keyboard Accompaniment
Are you an inexperienced organist? Were you formally a pianist? I invite you to download this simplified organ accompaniment for hymn #124 in the Saint Jean de Brébeuf Hymnal. I’m toying with the idea of creating a whole bunch of these, to benefit amateur organists. What is your opinion of such a project? Let me know at: dom.pothier@gmail.com.


—Jeff Ostrowski
Offered in a Spirit of Dialogue
Pope Francis said famously: “To dialogue entails a cordial reception, not a prior condemnation.” The following brief utterances of mine are offered in that spirit. Pope Saint Pius X called the sacred liturgy “the primary and indispensable source of the true Christian spirit.” If the reformers had told the fathers of Vatican II they desired the annihilation of the Divine Office, leaving less than 5% of priests able to recognize the ancient breviary hymns—e.g. LUCIS CREATOR, A SOLIS ORTUS, AUDI BENIGNE, VEXILLA REGIS, and so forth—how many would have supported such an initiative? How many would have supported the annihilation of the MASS OF THE DEAD, leading to a situation in which less than 1% of Catholic funerals contain the time-honored “Réquiem ætérnam” (Introit & Gradual), “Dies Iræ” (Sequence), and so on? It’s been revealed by one of the chief reformers that many items—“such as the scuttling of the liturgy of the dead”—were opposed unanimously (!) by the Consilium.
—Jeff Ostrowski



Random Quote


“The training in singing, to sing in a chorus, is not only an exercise of external listening and of the voice; it is also training for interior listening, listening with the heart, an exercise in training for life and for peace.”

— Pope Benedict XVI
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