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PREFACE

THIS little collection includes the offertories assigned for the Sundays in Advent and Lent when solo organ
playing is forbidden, Christmas Eve, Candlemas, Ash Wednesday, Holy Thursday, and the last Sundays
after Epiphany and Pentecost, which may be repeated for several weeks at the traditional Latin Mass depend-
ing on the date of Easter. The offertories and their verses are printed in Gregorian notation as well as modern
notation, with the rhythmic indications taken from the oldest extant adiastematic manuscripts. The melodic
restoration of the antiphons (or, strictly speaking, the responds) is that of the Graduale Novum," with the
Offertoriale Restitutum cum Versiculis* of Anton Stingl jun. used for the verses.3

The shape of the adiastematic neumes has both melodic and rhythmic significance. The square neumes,
which evolved from the adiastematic neumes, provide precise information about the relative pitch of notes
according to their placement on the staff. With the notable exception of the Graduale Lagal,* instead of
simplifying the neumatic elements used in the square notation, there has been a tendency over the past several
decades to increase the number of signs used. Stingl’s editions and the newer Solesmes books include forms
absent from the Vatican edition, such as the apostropha, oriscus, pes initio debilis, torculus initio debilis, and
unison (augmentative) liquescent notes. I have incorporated all of these forms except the apostropha.

Since self-publishing the first edition four years ago, I have changed my rhythmic approach from what would
generally be considered “semiological” to mensuralist, more specifically, proportionalist. In a footnote of the
former edition, I hinted at the possibility of a proportional rhythm interpretation: “Although the style of
modern notation . . . is intended to imply a nuanced equalist rendition, it should not necessarily be a deterrent
to alternative rhythmic approaches when singing from this edition.” I have completely revised the notation
of the chants according to the proportional rhythm of the first millennium,’ to which, I regret, I had not given
enough serious consideration before completing the 2019 edition. In light of overwhelming evidence from
the Early Middle Ages, I reject the nineteenth-century theory of non-proportional rhythmic nuances and the
twentieth-century Solesmes ictus placement rules alike as unhistorical.

In this edition, a long note, worth one beat, is marked with a horizontal episema or written as a quarter note
(crotchet). A short note, worth half a beat, is written as plain note or an eighth note (quaver). The quilisma
should be sung as a portamento and is written as such in modern notation. A neume with a “weak beginning”
(tmitio debilis) note corresponds to a grace note (acciaccatura). I recommend singing grace notes before the
beat, so that they take their value from the preceding note, not the following note. A white/hollow note in
Gregorian notation may indicate an upper grace note, a dotted rhythm, or a descending quilisma or tremula
(Gregorio/gabc, used for typesetting the Gregorian notation, does not currently offer the possibility of writing
the latter form). The augmentation dot (punctum mora) is used in a slightly different way than in the Solesmes
editions and adds one full (long) beat to the value of the printed note. The intended rendition of other note
values will be apparent from comparing the Gregorian and modern notation. I have transcribed the oriscus
as a normal note in modern notation. Its appearance in the Gregorian notation is not meant to imply an
ornamental interpretation, which is left to the performer’s taste and discretion.

1 Graduale Novum (Regensburg: ConBrio, 2011/2018).

2 http://www.gregor-und-taube.de/Materialien/Offertoriale/offertoriale.html

3 The two editions are not identical. The Offertoriale Restitutum and Graduale Restitutum adhere more literally to
the St. Gall neumes where there are variant readings in LLaon 239 or elsewhere. I have made very few modifications
to the Offertoriale Restitutum readings of the verses.

4 Graduale Lagal, ed. Chris Hakkennes (The Hague: Stichting Centrum voor de Kerkzang, 1984).

5 See Jan van Biezen, “Het ritme van het gregoriaans” (The Rhythm of Gregorian Chant), Tidschrift voor Gregori-
aans, vol. 30 (2005), tr. Kevin M. Rooney in Rhythm, Meter and Tempo in Gregorian Chant (Glendale, CO:
Andrewes, 2016); Gregory Murray, Gregorian Chant according to the Manuscripts (London: Cary, 1963); Jan W. A.
Vollaerts, Rhvthmic Proportions in Early Medieval Ecclesiastical Chant, 2nd ed. (Leiden: Brill, 1960); and R. John
Blackley, Rhythm in Western Sacred Music before the Mid-Twelfth Century and the Historical Importance of Proportional-
Rhythm Chant (Lexington, VA: Schola Antiqua, 2008).



http://www.gregor-und-taube.de/Materialien/Offertoriale/offertoriale.html
http://www.gregoriana.nl/0216lagal.htm
http://www.janvanbiezen.nl/gregoriaans.pdf
https://drive.google.com/open?id=1BJsMEQVpkPYgcyvaqCW16YMkLRlTTOet&authuser=2239545%40gmail.com&usp=drive_fs
https://drive.google.com/open?id=1MsfTEkSM4qdfADAe1d6FNdc14hFZuX53&authuser=2239545%40gmail.com&usp=drive_fs
https://scholaantiqua.net/wp-content/uploads/2023/03/RhythmBeforeMid-Twelfth-new-audio-4-1.pdf
https://scholaantiqua.net/wp-content/uploads/2023/03/RhythmBeforeMid-Twelfth-new-audio-4-1.pdf

Generally speaking, bar lines—and the lengthening of notes before them—are editorial additions not derived
from the manuscripts. The choirmaster and performers are free to alter or disregard these suggestions. In
this edition, the virgula (*), which is used as an optional breath mark in the Solesmes books, indicates a short
rest that does not subtract any value from the preceding note; it actually adds a half beat, equivalent to a
short note. In Gregorian notation, the sharp is represented by the traditional x-shaped sign, and the conven-
tional alignment of the text has been retained: words are positioned so that vowels (rather than initial conso-
nants) are directly beneath the first note to which they are sung. In modern notation, syllabic alignment
should be apparent from the beaming of the eighth notes (quavers). Slurs have been avoided except after
grace notes. Except for unison (augmentative) liquescent notes marked with a tie in modern notation, each
repeated note should be gently repercussed or rearticulated (as in tuum, meae, or filii Israel). An innovation
retained from the first edition is the double cuszos (guide note) when there is a repetition between verses, with
an ellipsis in the text.

The chants were typeset in modern notation using Sibelius 7.5. It is likely that better, more attractive results
could be obtained with another program, but I have much more experience using Sibelius. Unfortunately, a
great deal of manual note spacing adjustment is required for these kinds of scores, which can leave one’s wrist
quite sore from manipulating the mouse so much. Consequently, I do not foresee myself producing a great
number of these modern notation editions. I include them here to resolve any misunderstanding in reading
the Gregorian notation and to serve as a template for further transcriptions by other editors. I am making
the Sibelius and .mxl (compressed MusicXML) files available on CPDL for the use of anybody who wishes
to modify them in any way. I sought to produce modern notation that was accurate, legible, and serviceable,
but not necessarily as visually beautiful as possible. I would be pleased for others to improve upon my work.
Transposition recommendations are included in the commentary below.

Most of us cannot reasonably expect our singers to master the Messine, St. Gall, or any other variety of
adiastematic neumes, nor do we have sufficient rehearsal time to mark every correction in the Liber Usualis—
and to repeat the process for each new choir member! —but with these Gregorian and modern notation
editions, we have the means to sing the chant in what I believe to be the most historically informed manner
currently possible. It is my sincere hope that this revised collection of chants will prove to be of great value
especially to those who wish to make the transition from the Vatican or Solesmes edition to an interpretation
thoroughly informed by the oldest extant sources, to those who have found Gregorian semiology unfulfilling,
and to those who are learning to read music through chant, the oldest notated music of the Western world.
May the Word Incarnate reward your efforts to beautify the sacred liturgy by chanting His praises “with the
spirit and also with the understanding” (1 Corinthians 14:15).

PATRICK WILLIAMS
Trinity Sunday, 2023

Please submit corrections to organistAL@aol.com.

COMMENTARY

ITH the exceptions noted below, all chants are presented in a version suitable in length for a Solemn
High Mass or Sung Mass with incense, assuming a tempo in the range of M.M. 84—100 for the long as
recommended by Jan van Biezen. Additional verses or repetitions would be needed for a Pontifical Mass.

Ad te Domine - First Sunday of Advent

The opening is in free rhythm; the beat is established at the sixth note of ze. The repetition from etenim
between the verses is omitted in this edition. Consider transposition up to a whole step higher.

Ave Maria - Fourth Sunday of Advent

Like the previous chant, the opening is in free rhythm.



De profundis - Twenty-Third through Last Sundays after Pentecost

The manuscripts go directly from meam to Fiant, with the repetition of De profundis only at the end. This
edition conforms to the text of the Graduale Romanum (and the Missal) rather than inserting the verses before
the repetition. Consider transposition up to a whole step higher.

Dextera Domini - Third through Sixth Sundays after Epiphany, Holy Thursday

The Graduale Romanum and Graduale Novum notate this chant with a C-clef, with starting note #: and final
la. 1 have followed Stingl’s use of the F-clef and B-flat (z¢) in order for the mode 2 chant to end on re.
Repetition of the respond between the verses will typically result in a chant that is longer than needed, whereas
omission of the second verse will result in a chant that is not long enough. For this reason, no indication to
go back to the beginning is included after the first verse in this edition. Another option, supported by some
manuscripts, is to repeat from non moriar between the verses. Consider transposition up to a whole step
higher.

Diffusa est - Third through Sixth Sundays after Epiphany, Holy Thursday
Consider transposition a half step higher.
Exaltabo te - Ash Wednesday

The repetition from Domine between the verses is omitted in this edition. In the Graduale Romanum, this
chant is notated a fifth higher, with a final on /a.

Improperium - Palm Sunday, Sacred Heart

The proper offertory for the feast and votive Mass of the Sacred Heart outside of Eastertide ends at the word
inveni. The Graduale Romanum gives a slight variant of the melody on this last word. When the verses are
added, it seems reasonable to extend the respond with the full text from the manuscripts. Consider transpo-
sition a half step higher.

Justitize Domini - Third Sunday in Lent

Some editions have a repetition from et dulciora after the first verse. It is preferable to include the second
verse whenever possible. With 88 notes, the melisma on the first syllable of semper is one of the longest in the
repertory. If necessary, that word may be omitted, and the chant may be repeated from ez dulciora immedi-
ately after tuo. Consider transposition up to a whole step higher.

Meditabor - Second Sunday in Lent

The Graduale Romanum and Graduale Novum notate this chant with a C-clef, with starting note fa and final
la. T have followed Stingl’s use of a starting note of ze in order for the mode 2 chant to end on re and have
chosen to notate this chant with an F-clef on the third line throughout, which suits its range of ze to re.

Scapulis suis - First Sunday in Lent

Because of discrepancies among the manuscripts, at the beginning of the second verse, I have used the so-
called augmentative liquescent figure at the end of quoniam, without marking the note as long. The repetition
from scuto between the second and third verses is omitted in this edition, but in some circumstances, it will
be preferable either to repeat or conclude the chant at this point. I have notated it with an F-clef on the top
line to avoid both clef changes and ledger lines.

Tollite portas - Christmas Eve

In this collection, this is the least likely chant to be sung by a parish schola, as Christmas Eve falls on a Sunday
only about every seven years. (In the new rite, the Mass for the Vigil of Christmas does not take precedence
over the Fourth Sunday of Advent.) I have notated it as mode X (or IIa), with starting note : and final la,
and incorporating F-sharp (fi) as an accidental.®

6 See the Offertoriale Restitutum cum Versiculis and Graduale Authenticum for alternative transcriptions.
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http://www.omnigreg.at/wiki/doku.php?id=grad:0589
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