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164 The Sacramentary

The Latins in general have stopped short of this excess of
hieratic mysticism, which would reduce the people almost to
the condition of pariahs; but the primitive elements whence
the Byzantine ikonostasis developed are found in the Latin
basilicas from the fifth century onwards, at which period it
became customary to stretch curtains between the columns of
the podium in order to hide the sanctuary from the sight of
the curious multitude.

Upon the holy table, covered at the time of the sacrifice
with a plain white cloth, the oblations alone were laid, as if
to place them in the lap of God himself. Hence it was not
possible that the mensa should serve as a place on which to
put crosses, or candlesticks, or indeed anything else. During
the sacred actio the acolytes deposited the cereostata on the
steps df the altar or around the podium, while for the lighting
of the sanctuary several rows of lamps, fed with fragrant ol
mixed with perfumes from the East, were usually suspended
either from the vaulting or from the silver architrave of the
pergula.

The most natural place for the sacred relics was under the
mensa of the altar. In contrast to the piety of the Greeks,
the devout Latin mind for many centuries shrank from
opening the tombs of the martyrs in order to divide their
remains and place them in caskets for purposes of private
devotion. The Roman sense of the sacrum jus sepulchri was
still far too strong not to deem it the greatest of all disasters
to be deprived of a last resting-place in kindly mother earth.
To open a tomb would have seemed a desecration; to take
out the bones therefrom and disperse them a sacrilege.

A resp[endent hymna[ that is trub/ Roman Catholic: CCWATERSHED.ORG/HYMN

The spot destined for pictures and sacred representations
was on the wide wall spaces of the naos, on the great arch of
the bema and on the semicircle of the apse. Even before any
direct veneration was paid by the faithful to such representa-
tions, they were used by the Church for the catechetical
instruction of the people, so that the choice of the artist was
naturally directed towards the scenes of our Lord’s life. It
was therefore requisite that there should be perfect agreement
between the plan of the architect who traced the outline of
the naos and the conception of the painter or the mosaicist
who adorned it with colour. Many a time has one and the
same artist planned, builded and decorated the entire church.

From the ever-flowing fountain of purification in the
atrium, where the public penitents, like so many Adams
driven out of Paradise, awaited redemption and pardon, it
was necessary to go right up to the sacred bema and to the
figure of the Pantocrator, represented in all his awful majesty
in the centre of the apse, with saints and angels round about





























































































































































































































































































































































































































































































































































































































































































































































































