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How to sing the First Reading at Mass
in English & Latin

B. Prophecy Tone 
The prophecy tone is used for the prophecies of the Paschal Vigil, for 

the first of the two Old Testament lessons in the first part of the Good 
Friday ceremony, [the second of these two lessons is in the epistle tone]. 
for the Old Testament lessons on ember davs, and for the lessons of 
~·1 a tins. The tone has a full stop, d rapping an interval of a perfect fifth 
at periods ; a flex, dropping an interval of a semi tone at colons of greater 
importance; an interrogatory formula; and a concluding formula. The flex 
is made on only one syllable, regardless of the kind of foot involved; 
however, an alternate formula is available for the flex, when it occurs on 
a monosyllable, Hebrew words, anapaest or false dactyl. The full stop 
involves either one or two syllables, according to whether the foot involved 
be of two or of three syllables; and there is also an alte rnate formula avail­
able for the full stop on a monosyllable, etc. The interrogatory formula 
is the same as that "·hich is found in the commoner epistle and gospel tones. 
and it can never be used at a conclusion. Should a passage end in a question, 
the normal conclud-ing formula will · prevail. If a prophecy tone passage 
ends in an incomplete sentence. \Yhich sometimes happens in order to lead 
into the chanting of a .responsory~ canticle or hymn, the concluding '".rords 
of the prophecy tone are not chanted to ·the conclud ing formula, but are 
carried recto to no on the tenor, with . a marked slmYing of the last 
two syllables. 

The pattern of the prophec~· tone ts a~ follows: 

Full Stop 

c • • • • • • • • • • • • • • 
• 

Le-cti- o I- sa- i -ae pro-lphe-tae. Haec di-cit D6-mi-nus De-us: 
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Flex 

c • • I • • • • •• I • • I • • • • • •• I ~ 
Di-ci-te fl-li-ae Si-on: Ec-ce Sal-va-tor tu-us ve-nit: 

Full Stop 

G • • • • I I I I I • • I • • • I ~ 
• 

ec-ce mer -ces, e- iu~ cum I e - 0. Quis est 1 - ste, qUI ve-nit 

Interrogation 

c • • •• I • • • I 
I 

I • I • I I I ~ 

3 2 1 
de E-dam, II tin-ctis ve-sti-bus d~ Bos-ra? ... lau-dem Do-mi-ni su-

Conclusion 

c • • • I I • • • • • • • • • • • • II 
per 6- mni- bus quae red-dl- dit no. bis, 06-mi-nusl De -us I no-ster. 

() r, 111 Eng I is Jz : 

Fuli Stop 

c • • • • • I I I I • • • 
• 

A Read-ing from the Pro-phet Is -jai- a. Thus ~ay~ the Lord God: 

Flex Full Stup 

; I • • • I • • I • • • • • • 
• • 

Say to daugh-ter Si - on, your 1 sav-ior 
, 

comes! Ht::rt ll:i h1s re -

Flex Fu/i Stop 

G I • • • I • • • I • • • • • • • 
•• 

ward with him, his re-compense be-l fore him. Who IS this that comes 

Flex 

c • • • • I • • I • II s. I a • • 

from E- dom, 10 crim-soned gar-ments, from Bos- ra- This one ar 
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lnterrogalloll 

~ • • • • •• • • p • • • • • • • •• • 
3 2 1 

rayed 10 maj • es • ty, II march-ing 1fl the great-ness of hJs strength? 

; • • • • • • • • • •• • • -------· .----; J 

.... The fa-vors of the Lord I will re-call, t I ·t! :do-riuus d L"eds of 

Flex t'on clt1 sicm :; • I • • • • • • • • • • b•- b· b·· II •· 
for l u'~; toe I Lord our 

, 
the Lord, Be· cause of all he has done God. 

Examples of the flex: formula of one foot. but "'ith thr melodic change 
always affecting only the final syllable : 

c • • • • A •• 
ad no ~. ffil -. num 

tu 
, 

nit - us ve 
te a~d ~ 

ve- m - . me 
Ie: 

, : l~m ru -. !:>(:I -· 
pray to : tnt:: Lord 
sigh lo'ng·-: ing·-: ly 

Alternate form of flex available tor monosyllables. Hebrew \\'ords. ana­
paests and false dactyls: formula of one foot reckoned before and "·ithout 
reference to the final syllable. The extra syllable in three sr11able feet may 
be chanted on Do, or. as indicated , on Ti: 

; • • • Q r.: . 
, te d~d 

, 
ve - fll - me 
et 

, 
ptt.r 

, 
pro VO'-' 

Ie 
, 

l?.m ru ~a . 
et 

, ., 
tus e!:>t sp1 - f1 -

I £::t us pray lo tlie Lord 
Lord J~ su~ Chr~J..,t 
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Examples of the full stop: formula of one foot, with disparate treatment 
available for monosyllables, Hebre\,~ words. anapaests and false dactyls: 

G • • • 
Cl • 

ad Do- : ~ 

ffil -. num. 
no- stra 

, 
His. sa 

lo cu - tus : e~t. 
or: lo - cu tus est. 

vi- num ~t lei c. 
Ie 

, 
l~m. - ru sa 

or: Ie - ru - sa lem. 
pray to tne Lord. 

or: pray to the Lord. 
sigh lo'ng:- . ~ . ry. mg ·: 

Alternate form of the full ::;top a\·ailable for monosyllables, Hebrew words, 
anapaests and false dactyls: formula of three syllables: 

G • • • • • Cl 

2 1 
lac. VI - : num et . 

2 1 
lo cu -. tus est. 

: 2 : 1 
do- mu -. I Ja -. cob. 

Ie 
2 1 lem. -. ru -. sa -· 
2 1 

est. Do -. m1 -: nus . 
2 1 . 

pray : to the Lord. . 
2 1 world . with- : out end. . 

Examples of the concll1ding formula: formula of two feet: 

G • • I Q • b· be b •. . 
ne us , 

ster. no 
Do- mi 

, 
~ 

, 
p5 tens. - nus 0 - mm- -

id e~t tran-
w 

tiis no- nl. Sl - m: -
let us pray to tne Lord our G6d. 
ci vi ·j ta tern Ie , sa l~m . - - ru - -

' 
let 

, be- seech tlie Lord. u~ 
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Concluding formula used for texts which by their sense lead into another 
text; e.g., the second and fourth lessons of the Paschal Vigil, leading into 
the Canticle of :\-loses; and the fifth les~on of ember Saturdny. lt·ading into 
the Canticle Trium Puerorum: 

c -·-----
~ • • • • • • • •• •• 

--·-------
et ad fi - nem us - que com - ple - vit: 

In for - na - ce di - cen - tes: 

For the interrogation formula, the last phrase in the question takes a tenor 
a semitone below the normal tenor; and the melodic turn in,·o1res the last 
three syllables of the last phrase. If the question is too ~hort for a complete 
formula, the existing syllables are matched to the parts of the formula, from 
the end forwards. Any melodic notes for which there is no syllable are 
omitted. Neums are never constructed so as to provide a full formula: 

:c ••••••. 
Deus qui justificat, l 
Si Deus pro nobis, f 
... odisse possumus, j 
Filius me us es tu, i 

... respond it : l 

iWhom 
Simon, son of John, l 

Peter, ~ 

• • • • • • l • ~ • i •• • • 

qu1s est qui con- dem:- net? 
qUis con- tra 

. 
nos? . 

: 
et di- 1 i -

ego hodie ge- nu-
~e-~ re? 
1 . te? 

Quid VIS fi < l'? 1. 

Numquid omnes· a- po-
Qua-

sto ~ - li? 
mo-:brem? 
Sed ! quid? 

~ Our? 
do men say that the Son of man: ig? 

do you love me more than ~ these:? 
do you love .~ me'" 

What say f you? 
But~ why'? 

:Why? 

I . 
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Title. 

I • .. 
L Ecti- o 

• • 

Tone for the Prophecy. 

' • • . .. l . • • 
•• 

. : . 
I-sa- i-ae prophe-tae. Haec di-cit Dominus De-us : Di-

I Flt:x. . .. ~ 
ci-te ff-li-ae Si-on 

I Futl stop. 
Ecce Salva-tor tu-us venit : ecce OH~rces e-jus 

I!! .. •• ~ I I I I I I a I I I' ~ 
~·------------------------------------------~·~~·~~·~·~··--~·~· •• 

cum e- o. Quis est fste, qui venit de Edom, tinctis vestibus de 
I nterrog-at i'on. 

i-l -..:-!i!:-:---lii-_-_ .. _•:_:_·~-~-·.:.:.:::•~--.~·=~·=~·!:~·!::'_ ... _-_----·=~·===~·~=~·~=~·=~·==---·-··_1_._._~ 
Bosra? ... Jaudem D6mi-ni super omnibus quae reddi-dit nobis D6mi-

Final formula. 

' ' ' ' ' ' ~ I • I b •• ··II· . I I b. Cl •• ~ I I 
I 0 • 

c •• II-
nus De- us noster. Dominus omnipot-ens, id est transi-tus D6mi-ni. 

Before tire Canticle of Moses and that ofthe Three Children, the ending 
is as follows : 

I • • • • : I I • • • • •. •. !I 
et ad finem usque comple-vit : in formice di-centes : 
Examples of the flex in the case of a monosyllable or of a llebrew wora. 
A ' B 

I • • • I • a:~_·_· ~ • :J • ~= ~ c • 
, 

te ad I ve-ni- tc ad me. ve-m- me. 
pro-pter vos. pro- pter vos. 

De-i Ja- cob. or : De· 1 Ja- cob. 
Je- , 

lem. l Je- rtl- sa- I em. lO ru- sa-
Spi- ri- tus est. Spi- ri- tus est. 
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Examples oftlze full stop in the case of a monosyllable or of a flebrew wm~d. 
A ' B ' I • • • • I • ·~ I • §I I ~ • • • . • c-; • 

I lac. I 

nun1 et lac. VI - num et Vl· 

D6mi- nus lo- cu- tus est. lo- I 

cu- tus est. 
d6-mu-i Ja- cob. or: do-mu- Ja- cob. 
e- JUS Em- ma-nu- el. Em- I 

el. rna- nu-
Do- m i- nus est. D6- ffil- nus est. 

The flex is made towards the middle of each sentence; it is omitted only if 
the sentence is very short. In the longer sentences, the flex may be repeated 
seve1·al times if the sense allows this being done. The metrum does not 
occur in this tone. 

The flex is made by lowering the voice on the last syllRhle only, even if 
the penultimate syllable be not accented. At the full stop, the voice is 
lowered on the penultimate syllable, if this be short. 

The interrogation has only one modulation : that which has ab·eady been 
indicated for the Prophecy. It is the Sl.lme for the Epistle, the Gospel, and 
the Lessons. Very short interrogative sentences are sung as follows : 

•• • . • a:~ H--: ..-. -=-· _::.;_a: --H-11--=-· --=-=: --tillf----..=.---1: ~~--I • • 
resp6ndit : Quid vis fi-li? Quam6brem? Sed quid? Quae? 
However, the interrogatory formula must never be used ad the ertd, unless 

the Tu autem. is to follow. If an interrogation occurs at the end of the text 
to which the Tu autem. is not to be added, the ordi1zm·y cadential formula 
must be used. 


