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tion, must realize that there is little harmony =
among scholars as to the precise meaning of many
particulars. Even among the mensuralists or equa-
lists — and they are by no means the only stu-
dents in the field — there is a great deal of dis-
agreement. It is hardly conceivable that the Holy
See would endeavor to quash these varying inter-
pretations by positive measures. Surely it is not
the mind of the Church to impose one particular
system upon the whole world in the matter of
choral rhythm, when it leaves scholars free to dis-
pute in matters theological. And, in fact, it has
never so legislated in this regard.

To answer the question, then, this writer would
say that choirs and choirmasters are free to accept
or reject the special rhythmical interpretation of
Solesmes, provided they follow the rules laid down
in the official Vatican edition of the chant — and
provided, too (of course), that their own inter-
pretations are founded on solid study.

Q. According to the “White List” the “St. Ba-
sils Hymnal” is on the list of disapproved
hymnals; however, it is the only hymn-
book which contdins “On this day, O
Beautiful Mother”, which is much loved
hereabouts. Would you tell me whether
that piece is suitable?

A. The whole question of hymnody is so tang-
led and twisted, that it is generally difficult to give
a straightforward answer regarding particular
hymns. There is the problem of the verse—some of
it atrocious as to form, some of it equally atrocious
as to content. There is the question of melody —
sometimes unsingable, sometimes worldly in tone,
sometimes trite and inartistic. Catholics in Ameri-
ca have been the heirs of a sentimental and sub-
jective hymn tradition that, for some reason or
other, has taken a deep and fast hold on the fancy
of the average person. And no one has yet had
the courage to do anything about the problem that
is thus created. However, in the case of the piece
mentioned in the question, this writer would ven-
ture an unqualified “‘unsuitable, unfit.” The verse
is the sort that is unsubstantial and sugary. The
musical setting is waltzy. Read the words and tell
me what they convey to you. Then dance to the
tune, and you’ll understand what I mean.
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THE BERRY BASKET ||

I‘ (A Very First Piano Book)

The pieces contained in this collection offer n-
terest and variety to the young beginner, as well
as development in the basic requirements of ele-
mentary musical training. Foremost among these
are Ear-training, Singing, Keyboard range and
feel, essential points of teaching and pianistic
style.

The book originated at the College of Saint
Mary-of-the Wasatch, Salt Lake City, Utah, dur-
I! ing an August music session conducted by

Bernice Frost. The music and words were written
by Sisters of the Holy Cross attending the session.
The title was suggested by the Ute word Wa-
satch, which means Berry Basket.
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SELECTED CHORUSES
FOR SCHOOL AND

CONCERT PROGRAMS
(English Texts)

For Three Equal Voices
(Lowest Voice Treble Clef)

549x I Place My Trust in Thee — Gisela, Sr. M.
754 Virgins Favored of All Mortals (Profession) —
Vilani, S. C.
772 To Christ the King (Praise Be to Thee) —
Rafael, Sr. M.
773 Hymn to the Little Flower — Rafael, Sr. M.
784 Virgin Mary, Help Thou Me — Griesbacher, P.
785x O Mother Mild — Kuntz, P. E.
943x Hail Mary, Blessed Virgin — Tappert, H.
1026 As Far As Eyes Are Seeing — Haller, M.
1027 Let Us Praise Thee — Haller, M.
1120 Ave, Our Lady of Lourdes — Maurelia, Sr.
(Introduces the Lourdes Pilgrims’ Hymn)
1138x (Hymn for the Pope | — Diebels, W. ].
;Jerusalem, My Happy Homef
1181 We Adore Thee (Adoramus Te) — Lassus, O.
1183 All Gloom and Fear is Gone (Easter) —
Cherubim, Sr. M.
1244 Send Forth Thy Spirit (Emitte Spiritum) —
Schuetky-DaSilva-Borucchia
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IN THIS ISSUE

The music supplement of this issue contains music
planned by the Liturgical Music Committee of the
National ' Catholic Music Educators Association for use
at the Convention to be held from May 3 through 6 in
Atlanta, Georgia. As will be noted from the music, ex-
tensive participation in the liturgical events of the week
is anticipated. The Pius Tenth Motto “To Restore All
Things in Christ” has been selected for the theme of the
Convention . . . Sister M. Miricent, C.S.A. of Fond
du Lac, Wisconsin, makes her debut in these pages via a
stimulating article on music for the sisterhood novitiates
entitled “A New Song”. This is the first of a series which
Sister Millicent will write concerning the training pro-
gram for sisters in Church Music . . . The Archdiocese
of Boston recently issued a new set of regulations govern-
ing Church Music. CAECILIA reprints them here with
the kind permission of the Music Commission . . . An
impressive number of summer schools in Church Music
will be held again this year throughout our land. These
give abundant evidence of thriving activity in this Jubilee
Year of the Motu Proprio . . . In Rev. ALFRep Ber-
NIER’S installment of “St. Robert Bellarmine” we read
the background to the famous Medecaean Gradual . . .
Rev. Francis GUENTNER, S.]., introduces a first of a
series of columns in which he and members of the staff
will review records, books and music of interest to Catho-
lic choirmasters and organists. Sr. M. Joun Bosco,
C.S.M,. is currently editing a new series of music books
for use in the parochial schools. Read her apologia in
“Music for Life”.
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