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Preface
As an excerpt from the Vatican Edition, the present Gradual is intended
to be, through the manner of its arrangement, a book for multipurpose
practice. Therefore it contains only those songs which suffice for the usual
liturgical circumstances. Whoever desires more must go to an unabridged
edition of the Gradual. In the pursuit of liturgical completeness, the editor
believes, by the way, that he has already extended the boundaries rather far,
so that, for example, in the office of Holy Week—on account of the liturgical connections and relationships—at least the complete texts are included.
The primary simplification may lie in the utilization of the treble clef,
which is familiar to all singers. Thereby, the transposition of the songs,
which is necessary in practice, occurred readily. In this regard this principle was valid: to select a comfortable middle range for all vocal types,
and preferably too low rather than too high. A comparison will show
that this principle was carried out consistently for all vocal types, consistent in the sense that the individual piece was transposed according to
the requirements of its melodic character and that of the liturgical mood
of the feast, and not, however according to the stereotypical formula of
the key. In this regard, justification should by no means be denied to
another choice of key for transposition. It is self-evident that the effort
to use as few accidentals as possible was crucial; indeed, after exhaustive
consultation with choral authorities, I have gone so far in this regard as to
leave out the accidentals where they either are not used in the course of the
piece, or regularly experience a resolution and are thus cancelled. For the
singer they are not necessary in this case. The organist will find them in his
organ accompaniment. If he accompanies independently from the choral
book, the respective transpositions will offer no ambiguities or difficulties
to such a well prepared choral expert.
The editor has decided for various reasons to retain the Choral
Notation familiar to most choirs—the more so as every edition in
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modern notation carries into choral performance besides facilitation
various difficulties and dangers. However, in accordance with numerous
wishes, the editor has disposed of the many unfamiliar and (somewhat
difficult looking) note forms of the Porrectus and its compounds ;
although fully cognizant of the dangers of distorting the melodic line
which would do violence to the correct phrasing—which is of crucial
significance for the choral performance. For the same reason he refrained
from the introduction of rhythmic, dynamic, and other indications,
since otherwise the singer might easily fall into the trap of “not seeing the
forest for the trees.” It cannot be denied that such signs always form a
subjective addition from the editor.

The German Translation of Text and Rubrics—according to the
Edition of the Roman Gradual of 1898—is intended to communicate to
the lay singer a deeper understanding of the songs and a more interior
experience with the liturgy.
The Gradual Responsory or Tract are both songs which ought to be
sung by a soloist. According to our view, their melodies offer difficulties
too great for performance; they were, therefore, left out and only the text
for the Recitation was printed. Classic communities who sing in choir,
such as Benedictine cloisters, prove that such recitation (on one tone)
with alternating voice types in slow recital and with free organ accompaniment sound quite good; the Gradual Responsory is usually sung only
on feast days and otherwise is only recited. Whoever desires a more
festive arrangement can sing the Alleluia and recite only the Gradual and
the Alleluia verse. An enclosed sheet contains eight (8) modes of the
Gradual-Alleluia and a formula for the aforementioned festive method,
as well as simple and practical manner of recitation.
May this inexpensive choral edition contribute to the popularization of the
reform of Pius X!
[ English Translation of this 1909 Preface by Fr. Weinmann was kindly
provided by Dr. Janya Martin, German Professor at Baylor University. ]

